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Abstract

In this paper on heritage and cultivating local arts resources, village-based performing
arts troupes called sekaa sebunan desa are discussed on the Indonesian island of Bali. In 2014, a
group called Saptana Jagaraga from the village of Singapadu in Bali, Indonesia revived the
village-based troupe to represent their district in a local arts festival. Unlike the private troupes
who outsourced musicians and dancers from throughout the island, Saptana Jagaraga
intentionally drew from their immediate village for arts resources. What is significant to the
heritage discussion is that the formation of this village-based group was in response to
member’s discontentment with privately run sanggar. For many, privatization,
commercialization and tourism pressures strained social bonds at the village level. What were
the aesthetic, logistical and economic reasons for rejecting privately run sanggar in favor of
village-based heritage management? Are village-based troupes sustainable in Bali's increasingly
commercialized and privatized market-driven arts economy? Addressing these questions, |
examine discourses surrounding heritage revivals and sustainability to consider the implications
for recultivating local forms against the backdrop of global cultural flows. | am particularly
interested in how Saptana Jagaraga’s heritage revival is less concerned with preservation and
maintenance and more geared towards creating and innovating through strengthening shared
social bonds.

Keywords: heritage, village-based arts, Balinese gamelan, sustainability
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Displacement of Identity and Transformation of Music Cultural:
The Case of the Development of Chanhe Taoist School in Taiwan
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Abstract

Chanhe is a Taoist school that was introduced into Taiwan after World War I1. It originally
existed as an entertaining religious form called Doutang and continued changing and
developing under the circumstance of complex politics and economy in Taiwan. Eventually, it
becomes a professional Taoist community, which organizes activities through Taoist chanting
Groups. Chanhe was transforming due to its group members’ double displacements of social
and cultural identities, which leads to the transformation of musical culture of Chanhe that was
accompanied with rituals. This paper takes the development of Chanhe Taoist School in Taiwan
as an example, to explore the interrelationship among social environment, identity and musical

culture.

Keywords: Displacement of identity, Transformation of musical culture, Chanhe School,

Taoist music, Taiwan
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Abstract

According to the word ‘hi-khek’ etymologically, the music (khek) is a part of
indispensable elements in the whole performance (hi) traditionally. The puppetry theatre
(po-te-hi) is one of traditional performance in Taiwan. One of aims of this theatre is to create
the soul, the inner feelings of a character, by visual head’s sculpture art and by auditory songs
of music.

There are many songs of music to create the unique characters of puppetry theatre in
periods of 1960s and 1970s. Those original sources come from Japanese, American Movie, the
traditional drama, and the Taiwanese popular song. The melody of ‘pak-kéan’, one of
traditional style, could be a new song for new characters for exemple PHtiong-pi,
Ko-toar-lau-lang, LG-pok-kun. Not only appropriation of traditional music by traditional, but
also of many works of Taiwanese popular composer, la® Sam-l6ng, Tan Chheng-bdn, Chng
Kheé-seng after World War 1. Even ‘1am-kok hoe-pho” in 1939, an extraordinary work of Téng
U -hian had attracted attention by puppetry theatre in television.

The puppetry theatre had cooperated with individual creators of music in 1990s. Pili
International Multimedia Company had appropriated the form of title’s song and end’s song in
Japanese cartoon, and had developed the longtime cooperation with Everything But The Culture
Company, Dmile Music. Based on the analysis of those historical resources, we will discuss the
possibility of cultural innovation how to develop the new kind of puppetry music.

Keywords: Cultural innovation, Commercial theatre, Puppetry theatre, Popular song, Record
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Abstract

Taiwan experienced considerable political upheaval during its history under the KMT and
DPP regimes after 1945. During this process of building a nation-state, Taiwan’s national
identity was continuously reconstructed, renegotiated and reformulated. Although the political
developments in Taiwan have actively constructed a consciousness of Chineseness since 1945,
there has been an ethnic division between native Taiwanese and the mainlanders who arrived in
Taiwan. Their differences are clearly characterised on every level, such as history, culture,
language, and political ideology. In a political context, these two groups can also be
distinguished by their political ideas and claims to their national identity within the context of
Taiwan. On the other hand, there is tension in the relationship created between Taiwan and
China. This continuing tension between internal and external factors affects from within and
outside Taiwan. To understand what national identity means to guoyue musicians in Taiwan, |
would like to explore how political development has affected the transformation of guoyue and
musicians’ national identity.

The research result shows that politics has also impacted the development of guoyue as the
music of the modern nation-state. During the embryonic and promotional periods, guoyue
served as the music of the nation. However, towards the end of the promotional period, guoyue
gradually began to be modernised and distinguish itself from minyue in China. In the
transitional period, due to the changing government in Taiwan since 2000, guoyue again went
through a marked shift in musical identity and aesthetic orientation, away from Chinese music
and towards localisation. This shows that the on-going and non-static musical and national

identities are continuously progressing within musicians and guoyue culture.

Keywords: Guoyue (National Music), National Identity, Chinese Nationalism, Taiwanese

Nationalism, Taiwanese Identity
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Abstract

Earlier Chinese orchestra musical compositions have incorporated “multicultural musical
elements” such as ancient tunes, folk music, and theater music. However, most of these
compositions do not venture beyond using musical elements from traditional music of the Han
Chinese or ethnic minorities in China, thus restricting multicultural musical compositions to the
musical styles of “Greater China.”

In recent years, a number of Chinese orchestras have begun to commission composers to
produce Chinese orchestra music with “non-Han musical elements” in order to broaden their
musical horizons and introduce more musical diversity in their concert programs. Unfortunately,
many of these multicultural compositions never gained popularity due to inadequate
reconciliation of differences between the chosen musical style and the Chinese orchestra
medium. As a result, some were only performed once and forgotten.

This article uses Singaporean composer Wang Chenwei’s “The Sisters’ Islands™” as a case
study of a successful Chinese orchestra composition with multicultural musical elements. “The
Sisters’ Islands”, which won the Singapore Composer Award at the 2006 Singapore
International Competition for Chinese Orchestral Composition, has been frequently performed
in Singapore and the Greater China region over the last decade. I discuss how Wang Chenwei’s
“The Sisters’ Islands” effectively grasps the characteristics and sounds of each Chinese musical
instrument and incorporates Indonesian Gamelan, Malay dance, and Middle Eastern musical
elements. I suggest that, on the one hand, “The Sisters’ Islands” presents the feasibility of
fusing the Chinese orchestral medium with multicultural musical elements; on the other hand, it
demonstrates the different understanding of “multiculturalism” in Greater China versus in

Singapore, a Chinese majority country in Southeast Asia.

Keywords: Wang Chenwei, “The Sisters’ Islands”, Chinese Orchestra Music, Greater China,
Multicultural Musical Elements
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