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Politics of Sounds : Soundscape in the Japanese-Ruled
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Abstract

“Soundscape” refers to sounds that looming around in spaces of daily life while
may not be heard or noticed. It is in them that human’s auditory sense immerses in a
period of time, and thus they are also vital components of memory, life and culture.
The concept of soundscape originated from World Soundscape Project (WSP), an
international one founded by Canadian composer R. Murray Schafer, at Simon Fraser
University in the late 1960s. Then in 1970s, Schafer advanced another two projects,
namely The Vancouver Soundscape and Five Village Soundscape. Those projects
began with recording of sounds in city and countryside, then elaborating on their
respective meaning. In so doing, soundscape is considered to include all sounds (and
memories, images, cultural and social meanings within) not be noticed or examined,
other than simplistic distinction of natural and artificial sound.

In human’s five senses and their related artistic practices, images of landscape
present city and countryside familiar to visual perception, and music engenders aural
delight, mimesis of natural world and excited emotion in people. Record of soundscape
and its analysis lead to different memories of senses and historical imagination. This
article centers on folk life and consisted of three parts: colonial modernity and
soundscape, sounds of modernity (sugar industry and transportation, daily life and
consumer culture), and sound machine (cinema, phonograph, radio), to illustrate
colonial modernity brought by Japanese Imperialism and paradox between colonialism
and modernity. With records of sounds and films in Japanese -ruled period, documents
and a realist author Lu Heruo’s diaries, I attempt to reconstruct the soundscape of city
and countryside of Japanese period, aural modernity, and its aesthetic formation of
“hybrid” culture.
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Monologue or Dialogue : The Debate over Personal and
Collective Memories in Visual Archives
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Abstract

Visual archives were born to serve certain purposes, and inevitably bear the
valuable recollections of particular individuals. By way of media’s broadcast, some
visual archives have become the collective memories of whole generations. The use of
visual archives has enriched the content of many documentaries, giving them deeper
historical values with poignant individual recollections.

In this article, | take an analytical look at two documentaries Of Time and the City
(2008) by Terence Davies and Surname Viet Given Name Nam (1989) by Trinh T.
Minh-ha. | discuss visual archives’ manipulations in documentaries and try to explore
the following issues: (1)In the process of manipulation of visual archives, how will a
filmmaker be restrained by his/her aesthetics and ideologies? (2)How will the
filmmaker’s personal recollections interact with the collective memories presented in
the documentaries through visual archives? Or will the filmmaker’s personal
recollections muzzle the collective social memories and turn the documentary into a
monologue? (3)Will it lead to enabling the people to make their documentaries as
decentralizing the power and speaking for themselves?

Keywords: Documentary, Of Time and the City, Surname Viet Given Name Nam,
Visual Archives
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Abstract

This article will discuss the difficulties and their potential solutions in the
historical research of musics, which have no written or recorded objects, like
Taiwanese hit music. Here, hit music refers to the English popular music introduced by
the American military presence in Taiwan during the cold war. Pirated records and the
live performances of ordinary musicians were the ways to disseminate this music at
that time. Taiwanese hit music is not a matter for academic discussion due to the lack
of original material (since it mostly consisted of covers), and scholars hesitate what
could be the analytical texts. This article tries to indicate the significance of hit music
study and dig its history from two approaches: one, finding the collective memory in
the oral history of ordinary musicians, and looking for the “lieux de mémoire” in their
symbolic discourses; the other, “popular cultural archives”, a new form of archive in
digital era constructed by internet “playbour”, which result in writing down everyday
life and representing the past, intentionally or not, through their information exchanges.

Keywords: Hit Music, Musiciens Ordinaires, De-canonization, Collective Memory,
Popular Cultural Archives
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Rethinking Arthur Danto’s Analysis of the Changing Nature
of the Modern Museums According to His Theory of “After
the End of Art” : Whitney Biennial 1993 as an Example
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Abstract

American Philosopher Arthur Danto published his famous article “The Artworld”
in 1964, a reflection on the social disputes with Andy Warhol’s “hard work” , the
Brillo Boxes, which were exhibited in the same year. A grand aesthetic puzzle
occurred to this analytic philosopher’s mind: why an object gets its identification as an
artwork when there is no difference in appearance between such object and another
ordinary thing? Since then, Danto started a long journey of figuring out the definition
of art’s true nature—a definition of art’s nature which can include all the artworks in
the whole history art. Danto proposed the conception of the end of art twenty years
after his publication of “The Artworld”. Such an idea doesn’t mean the death but the
end of the mode of grand narration in the art history after the rise of modernism. But
the purity of form highlighted by the modern art critics was also abandoned by the
post-modernism. The philosophy took over the role of defining the nature of art, which
resulted in the end of art according to Danto’s theory. Contemporary art is renamed as
Post-Historical Art by Danto, who found finally a definition in broad sense of art,
without excluding those odd artworks in the postmodern or contemporary era: the
“theory” stands an essential position to define an object as artwork instead of a
common thing. Besides, Danto claimed that the nature of the modern art museum was
changed in correspondence with the changing nature of artworks since the modernism
occurred. The relation between the art museums and the public rested no longer on the
exhibition of beauty and form, but on the exhibition of social engagement of artist.
This study takes the example of the Whitney Biennial in 1993 to rethink Arthur
Danto’s theory, an example that he took as a typical and initial one responding to his
theory of after the end of art.

Keywords: Arthur Danto, The End of Art, Post-historical art, Whitney Biennial 1993
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