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Abstract

Whether religious or secular, ritual is intrinsically fascinating. Ritual is an activity
which when isolated from its context cannot be studied fully. It is defined by the society
that practices it, and as such, needs to be studied in its proper social and material contexts.’
But how does one do so when the rituals being studied are known primarily in burial remains
of ancient societies? In China, for example, mortuary settings are the primary locus of
findings for remains from the late prehistoric and early dynastic periods.

The ritualized context of burial can and has been seen as a mechanism for the shaping of
beliefs, ideologies, and identities; or as a source of social power for those who participate in,
control, or create them, thus revealing of a great deal about the given society and its

.2 :
dynamics. They can also be seen as a focal node of social networks, or as a means of
illuminating the hopes and desires of a given society. Ritual and the materialization of belief
has more recently been seen as an important and informative class of social action, or even as

a social construction of the sacred.3

This paper will consider the material contents of tombs, especially in China, and propose
ways to understand and explain them within this sort of ritualized context. Others have
studied their placement and distribution in tombs as well as their visual countenance, and also
have brought to bear non-archaeological evidence such as ethno-historical accounts and
historical texts, although they are not straightforward accounts of historical events or beliefs.
Moreover, the notion of continuity (of a motif, for instance) which has often been used to
such an exaggerated extent that any pattern observed in the Neolithic layers that has even the
slightest similarity to a motif from the dynastic periods will be questioned as insufficient to

4
argue for the existence of a certain ritual or meaning in a later period. With this appeal for the
assessment of how we have dealt with the remains of ancient societies, | hope to recognize
and propose ways to understand more fully the complexity of the treatment of the dead.
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Abstract

Veneration of deified trees, a subject frequently included in old Chinese texts, has left
perceptible signs in the religious practice of ethnic minorities in southwestern China of today. It
also finds visual evidence in archaeological discoveries, in which metal objects in the shape of
trees or pillar-like designs suggest worship of deities related to the Mother Nature. All these
point to the possibility that tree worship has been an important theme in the religious practice of
southwestern China since ancient time.In

the history of southwestern cultures that incorporated affinities from different sources,

this distinct ancient belief is expressed in various forms of tree worship as well as in comparable
religious activities.

Key Words: communal tree, tree worship, southwestern culture, heavenly ladder, pillar worship
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Abstract

Qiuchengdun site was located at about 1 km north-east in Hongshan town, Wuxi city,
Jiangsu Province. In March 2003 to May 2005, the Institute of Archaeological of Nanjing
Museum had excavated the Chiuchengdun site. The most important gain of this excavation was,
for the first time, Chinese archaeologists discovered and cleaned up two parallel double
pre-historical altars. These altars were numbered JS1 and JS2.

The bottom of altar JS1 was approximately square-shaped, the east-west direction of the
bottom length is 12.55 meters, the north-south width 11.50 meters, high 1.10 meters, at a
direction of 195°. The bottom form of altar JS2 was also approximately square, the east-west
direction of the bottom length was 10.9 meters, the north-south width 11.50 meters, high 1.50
meters, with a direction of 193°. And there were some sacrificial remains on the top of altar
JS2. According to the data of excavated materials from these sacrificial remains, the age of the
altar was between the Songze Culture and the Liangzhu Culture, roughly around 3300 B.C.

The scale of sacrificial altar JS1 located on west side was slightly larger than the one of
JS2 on east side. All the excavated materials of JS1 were equipments of nonutility-like small
jades and small pottery, and the unearthed stone implements made by sculpting and polishing.
The excavated jades of JS2 were the non-utility equipments, yet pottery and stone were used as
practical devices.

There was a ritual construction with the shape of irregular and square columnar on the top
of the altar JS1, but the ritual remains on the top of the altar JS2 was concaved. The convex
square sacrificial relics on the central altar of JS1 might be a phallic symbol, while the concave
top of JS2 symbolized the female genitalia. Therefore, the double altars should be the
ceremonial location of fertility worship.

Therefore, the discovery of the double altars of Chiuchengdun site provided new chances
to re-examine the original significance and function of the jade Cong and Bi of the Liangzhu
Culture. According to paleography and related ancient documents, the original meaning of Jade
Cong was male penis, and the original significance of jade Bi symbolized the female genitalia.

The development of primitive religion of mankind could be divided into several stages:
from the nature worship, the fertility worship to the ancestor worship. Therefore, it was
obvious that the stage of beliefs in Liangzhu Culture stay in fertility worship. It was also
undoubtedly that the findings of two altars in Qiuchengdun site provided new possible
indications for the original function of Jade Bi and Jade Cong of Liangzhu Culture, and also
provided explanation for the social formation in the Liangzhu Culture.

Key Words: Qiuchengdun, double altars, fertility worship, jade cong, jade bi
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Abstract

The jade cong was widely used in China during the late Neolithic period among various
cultures, yet they not only differ in form and decor, the ways they were used evidently varied,
which fully reveal the inheritance and evolution of jade cong and its symbolic meaning in
different time and space axes. Using the typology and developmental stages of jade cong of
Liangzhu culture as gauge and starting point, this article once again combed through the
excavated jade cong from numerous late Neolithic sites in ancient China. Not only individually
comparing and contrasting their styles and functional roles with one another, but also explore
the relationship of the origins and developmental trajectories of jade cong in Northern and
Northwestern China, based on the cultural exchanges between these two areas.

Overall, Liangzhu jade cong not only revealed integrated phases of origination, devel
opment, maturation, and simplification through its formal style and iconography, its role
have also evolved from ritual implement and theological symbol to material label, which was an
adhesive of secular power and hierarchical orders among different regions. In contrast, jade
cong were scattered in number, flat in design, and inconsistent in its usage in areas outside of
the Liangzhu culture. Its ritualistic role had essentially faded away. Nonetheless, at the end of
the Neolithic period around 2000 B.C., the usage of jade cong and jade bi and their ceremonial
function rose again in Southern Ningxia, Central Gansu and the border of Ningxia and Qinghai
of the upper-middle reach of Yellow River valley. This evolvement has possibly played a
crucial role in the prosperity of jade cong and bi of early historical period in the Sichuan region.

Key Words: jade cong, ritual implement, theological symbol, material label, cultural amnesia
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Abstract

Not only Neolithic jades of the Qijia culture have received much attention from the world, but its
spatial and temporal scope also attracted many eyes of archeological circles. There are many
widely known phenomena of primitive beliefs worth advanced research, particularly observed by
the appearance and context of Qijia jades. By comparing and analyzing general phenomena of
primitive religion, this article points out some disdinctive circumstance of Qijia jades that were
excavated from the Lajia site in Qinghai Province. For example, the worship of jade bi but
neglect of jade cong, the attitude toward jade material usage, the context of jades unearthed in the
house ground, and the musical function of jade objects were all considered as the keys for better
and further understanding of Qijia jades. According to our preliminary conclusion, the
phenomena and detail of jades that we excavated revealed the stages of development of primitive
religion in Qijia: The worship of spiritual rocks, stones and jades, and more complex
relationships between nature worship and social development....etc., may help us to explain the
characteristic of Qijia jades, and help us to better understand and explain the progression of
primitive beliefs and social expansion of the Qijia culture.

Key Words: Qijia culture, Lajia site, primitive beliefs, worship of spiritual rocks, musical
function
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Abstract

The octagonal-star image had been a kind of icon or décor mainly found on the surface of
Neolithic pottery. The basic form of octagonal-star had a closure heart, surrounding with eight
protruding and radial angles. Their distributions area exceeded half of China, including the
basins of Yangtze River, Huai River, Yellow River and Liao River, whose coverage was
concentrated in two regions: firstly, the area from Tai Mountain, passing Huai River, Yangtze
River to the east side of Tai Lake; secondly, the area surrounding Dongting Lake and Yuanshui
River basin. However, octagonal-star icons in other areas were found to be scattered and
random.

In addition, the octagonal-star image can be separated into two classes: class A with core of
a square frame on each side had relative extension of the right triangle was the typical
octagonal-star pattern; class B had a core of a round form on its circumference edge with
equidistant distribution of the eight basic acute angles, resembling light radiating from the Sun.

According to the current discoveries, the earliest type A pattern was found at the middle
basin of Yangtze river, in Tanjiagan sites in Hunan province, and could be dated before 6000
years ago. Later, it was also found in the Haidai region and Tai Lake region, between 6000 to
5000 years B.P.. As for the time period in which type A pattern was found in other regions was
much later.

The duration of type B patterns spaned longer than A. The earliest type B icon of the current
discoveries were situated at Yuan river basin in Hunan province, the so called Gaoumiau
Culture, and its absolute chronology could be dated to 7000 years ago or even earlier. However,
the type B pattern in the other areas was not earlier than 6000 years ago.

Although type A and B were called “octagonal-star image,” they had more differences than
similarities. In essence, they should belong to two different icons. The type B octagonal-star
pattern symbolized the sun icon, whereas the meaning of type A requireed more complicated
alternative explanations. My article inclined to think that type A represented the Chinese
ancestors’ ancient idea of “round sky and square earth” used in ceremonial activities and rituals.

Key Words: Haidai area, circum-Taihu area, Octagonal-Star, round sky and square earth, sun
motif
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