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The Spirit Grasped and yet the Form Diminished — a Study
on the Graphical Transformation of the Sky Charts in
Mural Paintings of Han tombs
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Abstract

Up to now, the earliest sky charts in China had been discovered in Han Tombs.
Judging from the contents, the first sky chart mural discovered in the ‘West Han Mural
tomb of Xian Jiaotong University' owned a more complete feature with more scientific
significance. However, a tremendous change in style and variation occurred when it
came to the late Eastern Han Dynasty, when the immortals and mythological animals
began to occupy the sky charts and the star installation could hardly been identified. In
the past, not many researchers compared and contrasted the sky charts from all periods
in Han Dynasty, not to mention the exploration of the significant differences.

After probing into the archeological documents and data, this essay proposes two
reasons regarding the transforming of the sky charts. The first is social change. Due to
the shift from aristocracy to bureaucracy, the relation between the title and the salary,
the knowledge and the wealth become more diversify, allowing the dissemination of
astronomic knowledge and celestial themes that had been monopolized by aristocrats,
the public began to gain access to related knowledge. Due to insufficient knowledge,
there might have been inaccuracies in those sky charts. The second reason is the
influences of visual psychology. Comparatively speaking, astrological knowledge was
unknown to most people. Demanding aesthetics effects and complying with the
conception of the “realm of the heaven” in chien wei (a sect of Taoism), people
represent instead of representation the sky in those charts. Therefore, mythological
themes replaced the original observations of stars in those sky charts, from which
geometrical decorations were derived. The appearance and the decline of the overall
sky mapping can best be described with Ouyang Xiu’s words: “ the spirit grasped and

yet the form diminished.”
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The Transformation of Concepts in Artistic Education
in the Renaissance: Cennino Cennini, Leon Battista
Alberti and Leonardo da Vinci
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Abstract

Although the treatise of Il Libro dell’Arte or “The Craftsman’s
Handbook” of Cennino Cennini was written earlier than Leon Battista
Alberti’s art theories, but different from the writing modus of art theory, the Libro
dell'Arte retains the characteristics of the medieval recipe books. However, Cennini’s
concepts of the creativity had influenced the later development of the art theory.

The art theory of Leon Battista Alberti, De Pictura or Della Pittura (On Painting),
De Statua (On Sculpture) and De Re Aedificatoria (On Architecture), can be called as
the earliest theory of high art in the western world. Those treatises began the new
concept of the high art, meanwhile cultivating the whole new era of education for
art/artists, totally differing from the traditional way of craftsman’s workshop praxis in
the medieval time. Moreover, Renaissance and its idea of the “Universal Man” reflect
the new education of art.

The universal man Leonard da Vinci was even more engaged, in altering teaching
system of art and the statues of artists, than Alberti. The opening section of the Trattato
della pittura, or “Treatise on painting”, known as Paragone or Codex Urbinas Latinus
1270 collecting in the Biblioteca Apostolica Vaticana (Vatican Library), is the most
recognized manuscripts from Da Vinci’s theoretical notes. In the treatise, Da Vinci was
taking arts, especially the painting, to compare with music and poetry etc, which
belong to the subjects of Artes Liberales from classical antiquity. For the one thing,
that shows the self-awareness of artists; for the other thing, they facilitate a change in
education of art since the Renaissance. In other words, an artist should be provided
with mathematics, literature, history, rhetoric etc and have remarkable disegno and the
technique to create high art.

From the Libro dell’Arte of Cennino Cennini to the Paragone of Leonardo da
Vinci, we can find how the transformation from emphasizing teaching skills and alievo
system in the Middle Ages to the concept of the universal human in education and
estimation of art.

Keywords: Artes mechanicae, Artes liberals, Paragone, Universal man, Studia
humanitatis
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German Modern Church Architecture in Taiwan:
The Jing Liao Holy Cross Church and the Xue Jia Catholic
Church Designed by Gottfried Bohm
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Abstract

This study investigates the church designs for Tainan Jing Liao and Xue Jia
villages by Gottfried Béhm from the aspects of German art history, cultural and
religious history. While the designs of these two churches are classified as the type of
“a town within a town” attributed to Bohm’s works, many architectural expressions
and design concept, e.g. the Christocentrism, were originated from his father
Dominikus Béhm. Dominikus Béhm was a leading church architect who was deeply
affected by the contemporary liturgical movements. Through ways of baldachin-like
structure, glass wall and ambulatory, the church designs of the Bohms convey
delicately the essential significance of the Eucharist, baptism and the image of the
Body of Christ consisting of the whole congregation. The church designs for Jing Liao
and Xue Jia in Taiwan demonstrate not only how the young Béhm transformed the
legacy which he received from his father with his personal artistic expressions, but also
reflect the development of the contemporary German modern church architecture, the
influence of liturgical movements, and finally the new tendency of church architecture
after the second Vatican Council.

Keywords: Gottfried Béhm, Jing Liao, Xue Jia, Modern Church Architecture,
Liturgical Movement
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Value, Time, Choice and Theory: Cesare Brandi’s Philosophy of
Restoration and the Classification of Antiques in the Cultural
Heritage Preservation Act of the R.O.C.
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Abstract

This study sets out to clarify the categorization of Antiques in the Cultural
Heritage Preservation Act of the Republic of China (hereafter referred to as “the Act”)
through the Italian philosopher in restoration. Cesare Brandi’s theory of restoration.
Under the examination based on Brandi’s “three instances”, “triple-layer time,” and
two prominent “reference systems,” the key value for some of the “arts” and most of
the “utensils of life or civility” in the category of antiques is not defined clearly. In
addition, the “categories” included in the Declaration Table for Antiques Registry and
Designation does not convey the “value” of antiques, the “standard” and the
“attribution” do not echo each other, and moreover, “the description of the
characteristics” does not bring out the “positioning.” Consequently, the term “antiques”
fails to capture and present the tangible and intangible value of an object, and is thus

unable to come into people’s mind.

This article suggests that under the framework of the Act, “categorization,” just
like “restoration”, reflects people’s interpretation of “antiques”. It could be said that
“categorization” is a re-creation of cultural heritage. Therefore, it is necessary to
encourage discussion and research focusing on the nature and characteristics of
“antiques,” then establish the methodology for emphasizing and promoting the defined

G

value of the “arts,” “utensils of life or civility,” “books and documents,” and “other
antiques” — the four major categories of antiques defined in the Act. Subsequently, it
will help determine the approach and manner for antique preservation, and eventually
provide appropriate and comprehensive protection for “antiques” through the

registration and designation.

Keywords: Cesare Brandi, restoration philosophy, the Cultural Heritage Preservation
Act, antiques, categorization.
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Re-creation in Taiwanese Folk Song — A Micor-analysis of
Chen Da “sixiangqi”
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Abstract

Improvisation is likely to change the tune of a folk song during the process of
transmission, and consequently, a folk song may appear various versions. For example,
there are more than 50 versions of ‘sixiangqi’ existing in Taiwan; however,
improvisation has not yet been fully discussed in respect of its method and patterns in
Taiwanese folk song.

This paper aims to illustrate how improvisation ‘re-creates’ the tune of a folk
song by analyzing the tune and its relation to the lyrics in Minnan. Therefore, we look
at how the idea of ‘re-creation’ has been built up, how folk song performers operate
improvisation by changing lyrics and the way of performance, and how this
improvisation finally leads to the re-creation of the tune. In order to examine the
dynamic relationship between the lyrics and the tune, the computer program Praat is
adopted.

Keywords: Folk song, improvisation, recreation, lyrics, sixiangqi
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