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Rivision of the Decontextualisation and recontextualisation
of art action

B335 Hung-Yi Chen
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Abstract

Art action as a new genre of artistic creation and form of praxis is not an extreme
fracture to any former art genre. It has its own evolutive process and context. This
article intends to examine the (Decontextualsation) of the art action in modernism
period, in order to reach further understanding about the logics of the (Recontextualisa-
tion) of contemporary art action. Also to understand the formation of its archetype and
developing context.

Art action, or culture action, was a conscious social engagement or praxis for
intellcctuals and cultural elites. The modernism period or the Avant-Garde movement,
even the (Action culturelle) of the same period are all, in a certain way, the archetype
of the art action of nowadays. Nevertheless, there exists a crucial difference between
the art action from Avant-Garde and contemporary art action. The evolution of
condition about the interaction from the action is subject to the context of the praxis.

This article examines in the first place, the discourses of the Francfurt school
which has been coexisted with the Avant-Garde movement. We will try to have a
further understanding about Avant-Garde from this analysis. And, we will compare the
differences from such discourses to the Habermas and Deleuze discourses. The
differences between these comparisons could offer methodologies that realize the
conscious developement from (Decontextualisation) to (Recontextualisation). Then we
will turn back to the anthropology of Levi-Strauss and sociological thinking of
Durkheim to revise how the contemporary art action recontextualisation could be
distinctive from the Avant-Garde movement; letting this art action become efficient or,
at least, an (organic) cultural action.

Keywords: Decontextualisation, Recontextualisation, Constellation, Rhizome,
Solidarite organique
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Context of Art and Art in Social Context: A Sociological
Reflection on the Dialogical Aesthetics
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Abstract

Art in the Social Context is a new genre artistic practice emerging in the late 20
century in the Western art worlds. However, it’s still difficult to define clearly its
aesthetic meanings and categorical boundary, or clearly distinguish context art form
other concepts such as relational aesthetics, new genre public art, or community art, etc.
This article represents an initial attempt to take the sociological perspective in order to
make distinction among different levels of context involved in the artworks. Three
levels are proposed when analyze the question of context of art: social context of art,
aesthetic context of creation, and Art in Social Context as a category of art form. Two
British cases are selected to compare the different contextual meanings between
avant-garde artwork and dialogical creation: Rachel Whiteread’s House and Loraine
Leeson’s West Meets East. The former artiste takes a relative passive and abstract
attitude toward the relevant social context of artwork, and the latter takes a relative
active attitude to construct the social context by creating another new social-aesthetic
context within which the artistes and other social agents collaborate to reflect on their
urgent social issues with a desire to change the existed situation via artistic project and
social cooperation. Creating a new context by collective work to make radical changes
or ideological revolutions is the most particular property of context art itself.

Keywords: Art in Social Context, Aesthetic Context, Dialogical Aesthetics, Sociology
of Art
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Nowhere and Everywhere: Rethinking Limehouse
Chinatown, London 1900-1930
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Abstract

The widespread use of the term “Chinatown” lies at the root of an unchallenged
stereotype within Western historical and cultural thinking. By using a material culture
and object-based analysis approach, a new interpretation of the area will emerge that
affirms the use of the term “Chinastreet” rather than “Chinatown”. Evidence will be
drawn from a range of sources including local newspapers, Chinese texts,
architectural and street photographs in the Tower Hamlets Local History Library
taken between 1900 and 1930, and the notebooks of social scientist Charles Booth
composed during his London map project (ca. 1900) now in the London School of
Economics archive. This material will demonstrate how Chinatown became an
imaginary manifestation that was applied to the Limehouse area, at this time
comprised of two streets, Pennyfields and Causeway Street.

In summary, this paper places London’s Chinatown within a social history with
a consideration of environmental design factors that contribute to the argument that
“Chinatown was misnomer”. | argue that London Limehouse Chinatown was a
commercial site that was both nowhere and everywhere; it functioned as a
designation of “China” and “Chineseness” to Britons in a manner that deeply
engaged with the sphere of global and cosmopolitan experiences both for the British
and for overseas Chinese audiences.

Keywords: Chinatown, Anglo-Chinese Visual and Material Culture Relations,
History of Design, Diaspora, Global History
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History of cultural and creative industries: a general picture
above research constructions
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Abstract

This article contextualized a history of British cultural and creative industries
(CCI) 1, in-depth to explore the significance of its existence, and to conceive how the
CCI researches could link with empirical studies from theoretical level. The author
analyzed the literature review, traceable to examine the documents of United Kingdom
and the United Nations, attempting to pursue new possibilities from two routes on both
documents, which oriented before the historical year of 1997. After understanding the
historical significance of the cultural and creative industries, the author summarized to
different study approaches of CCI Studies, and then constructed the fundamental
knowledge structure, which promoted rounded and solid perspectives of CCI studies.
CCl involved in the change of “cultural” to “creative” industries from its historical
process, globalized capitalism within productions of cultural goods, the cultural policy
of neo-liberalism, marketing of countries and regions etc... Research approaches
consisted mainly of political economy, cultural studies, cultural and economic
geography and media studies and so on. This research proposed that CCIl presented
triple relative connections of historical events in timeline, cultural and economical
spaces and constructive system in society, the relationship between the three shaping
the overview of CCl researches.

Keywords: Cultural and creative industries, Cultural industries, Cultural studies,
Cultural economics, Economic geography
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