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Is the grass always greener on the other side of the fence?
An analysis of the impacts of taste and capital upon cultural
participation from the perspective of Pierre Bourdieu
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Abstract

Focusing upon the impacts of capital and taste, this study uses the case of
Kaohsiung to explore into the distinction regarding the cultural participation of the
local and the foreign art works. Data have been collected through a city-wide telephone
random survey and analyzed from the perspective of Pierre Bourdieu to sort out the
causes and consequences of cultural participation. Statistic analyses show that, to some
extent, the local/foreign cultural distinction has been the result of the symbolic
violence of class power. High cultural and social capitals, according to regression
analyses, defer neither participation nor support of local art works, whereas both
practical taste and positive participatory experience have further encouraged future
engagement with local cultural activities. However, those who reject local art works
tend to be richer and younger. For them, distinction works with the discrimination
against local culture, and the outcomes of their non-participation in return have led to
certain kinds of class reproduction, which might be detrimental to the development of
local cultural industries.
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Theme: As a Text Director: comment on Wu Jing-Fa’s
novels image of writing
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Abstract

This text takes Wu Jing-Fa’s novel as the major research object, and takes the
artistry of his work, specially the writing skill of the image as the discussion focus.

Wu Jing-Fa as novelist, he studied sociology in the university, this background is
shown obviously in the selection of his work, and his capability of perspective and
analyzing topics. His experience in Film industry also left strong footprint in his work.
Observing Wu Jing-Fa’s work which shows not only the social character in strong
sympathy to the vulnerable population, but also he turns his words like a film camera
with a high sense of the word image, showing the rich content of the plot.

Rich metonymy writing forms mange fragments of images. It’s similar to the
breakout and film structure, Let the work is telling of only a story, Wu Jing-Fa is just
like a film director makes a “story” into a work with high dramatic tension through
breakout scenario, storyboard, editing.

This text takes Wu Jing-Fa’s image of writing as discussion topic, and takes his
work as example, to explain the image of the writing skills, the position in his work
and the artistic effect.
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A Preliminary Investigation on the Function of Previs in
Practice
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Abstract

In recent years, digital previs is playing a more and more dominant role. It offers a
new way of making film and moving imagine. Hollywood production companies and
visual effects studios are using previs in the project bidding stage. Directors are using
previs not only to sell their ideas, but also to explain the complicated shots by giving
their production team members the information they need to execute shots. This article
introduces the history and techniques of previs, and investigates the movie Black &
White: The Dawn of Justice and two short films which students made. | strongly
recommends that young directors have to learn the technique of previs in order to
enhance their creativity and leadership. Thus, it will also improve the ability of film
making of our country.
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On Tang pass thirteen strings Koto mode question: A Case
Study of Ye Dong Translation Score
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Abstract

About Tang pass thirteen strings koto music of mode, Ye Dong in “Tang music
Ancient Music Scores translation reading”, once “it, for the mode” concept discussed;
and Lu Bing also one of koto music, with “homonyms out three scales” corrected

judgment.
The paper found that the results of their analysis are inconsistent with the Song

Dynasty, “Tang Huiyao” in the records and more, and if the use of “yi jun qi tiao”
were analyzed at sha tuo tiao, yue tiao, da shi tiao of six tone the name of the analysis
can be satisfied; therefore tuning issues need to review, and “homonym out three scale”
approach is also open to question.
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