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Abstract

The genre of public art has been transformed dramatically in the last 20 years.
From memorial sculptures to spatial assemblages and finally community based arts,
public art has also stepped into a historical stage of culture turn. This essay surveys the
reasons and ways of curating nowadays community arts that are value issues orientated.
A distinction of community art in the strong sense and community art in the weak
sense is set to clarify the difference of current community arts. The main concern of
this essay is to describe the cultural expression of student communities through the

trend of images-media expression. By the case of Campus Human Rights Issues Video

Project held during 2009-2012 and shall endure in the future, a set of reviews to
analyze it’s value cognition and discourse themes have been provided. The possibility
of image expression in community arts has been suggested to the people who care

about the different ways of curating community arts.

Keywords: community arts, human rights issues, cultural expression
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Abstract

Shu-Lea Cheang, has restyled herself as a global citizen. In this position she
intends to speak to the world with a different voice. As an Asian-American female
artist, Shu-Lea Cheang concerns herself with situation of the minority. Her ethnicity
and identity therefore leads us to consider her work from a totally different aspect.
Artists of this background are capable of raising the issues of race, sex, and
identification within Internet art, recognized as it is as a western technology, finding
their own virtual life in relation to their cross-national and cross-cultural experiences.
As their work has become known, their movement has entered the artistic vocabulary
with the body movements involved becoming a subject in Internet virtual art.

Therefore, this paper focuses on Shu-Lea Cheang’s art works from the
twenty-first century, the IKU series in 2000 and the Baby Play in 2001-06; to confer
the issue of body construction raised by her status as an Asian female from the
experience of the body’s movement in Internet art, as well as associated experiences
initiated by body-roaming and culture-crossing. Shu-Lea Cheang provided another
kind of identification as a western “other”. Thus, this paper will focus on applying the
aspect of the nomadic style that is introducing her work to other Asian countries such
as Japan, and other European countries, for example, Denmark and Holland; the
correlation of the post-human body, with time and space, in her self-experience and
how she connects these waves in cyberspace.

Keywords: body, memory, nomadism, other, Shu-Lea Cheang
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Space Alienation and Cultural Resistance: The Idea and
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Abstract

This paper analyzes the resistance of space alienation, focusing on how Yilan
rejected the space alienation of industrialization and promoted the local cultural
tourism industries from the 1980s. It somehow enhances the local culture energy by the
arts-community and community-arts. This research has investigated the actions and
resistance of the Yilan Gang-Bian community installation art and Bai-Mi community

clogs village of arts and cultural action.

Keywords: community arts, community empowerment, space alienation, cultural
resistance
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Rethinking the Arts By Community:
Towards Organic Arts in New Age.
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Abstract

The public art has evoked dialogue between arts and the community or society.
Such dialogue is welcomed in this era that human society towards more democratic.
There is a constant debate between fine arts and public arts that could be defined as a
process that the public arts on the edge challenged the conventional arts in the center.
Awrtists in conventional arts are used to persist on their Ego and set themselves against
the out-world, but in the end they are suffered and in vain. This article advocates
reflection on the conventional arts from different ways. One is to encourage the artists
to involve in community building through communicating with people and sharing
esthetic inspiration with them. It is a new way that could be named as the organic arts”.
The organic arts might be a branch converging to the main stream of changes in the
present world where there are many colleagues named as humanistic education,
organic farming, eco-architecture, sustainable community, holistic healing, etc. These
strengths in the main stream are changing the world silently, which might provide new
material and new source of inspiration for the artists involved. Finally, we stressed that
the artists who join in the organic arts should contribute to the world transformation in
progress; they are not only altruistic but also advantage to benefit artists themselves.
The organic art is one that may simultaneously create a blessed profession for the
artists and the common people.

Keywords: Conventional Art, the organic arts, Community Building, Public Art
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Abstract

The contemporary art began in the sixties and created a close relationship
between Art and everyday life. The contemporary artists found inspirations in the
run-of-the-mill and as Germano Celent said, art subjects are widespread, “from the
representation of the sensation to the pretexts of the society”. Moreover, the tendencies
are more and more obvious of the contemporary art, such as the culture
commercialized and art fractionized, artists leaning towards the service sector and team
work, works of art similar with synthesis skill program, the union of art, the design, the
fashion and architecture..., will cause the contemporary art works as “industrial objects
of time” to infiltrate our life and to influence our everyday by the acts of consumption.

However, in order to resist the age of “hyper-cultural industry”, several
contemporary art museums in Europe are using the concept of the “Experience
Economy”. They installed high-quality hotel in the museum, they put a lot of space for
rent, they cooperate with a home appliance and develop gardening and kitchen skill. In
addition, insisting on the originality and the authenticity of art work, they invested
heavily in establishing branch and mobile museums. By contrast, our contemporary art
museums, who are ambiguous, hesitate between commercial logic and artistic logic.
This article analyses those developments and we take two French museums as
examples to support the theory of hyper-cultural industry. We advocate that our
contemporary art museums have to take a very clear stance on what will be done over
the next ten years and change our everyday life by the Contemporary Art.

Keywords: Contemporary Art Museums, Hyper-cultural Industry, Lifestyle,
Experience Economy
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Abstract

Ever since the translated version of Mapping the Terrain was published in
Taiwan, the New Genre Public Art has become known as a new pattern of art, deriving
both discourses and practices. After governmental constructive involvements and
Community Empowerment, it has developed not only western horizontal
transplantation but also local significance. This article focuses on the two-year plan
“Environmental Art Movement at Plum Tree Creek”, which links to the ecological
system of Plum Tree Creek to present artistic significance. Criticisms of new genre
public art will also be used to discuss how the problems of new genre public art can be
solved through this movement.

Keywords: New genre public art, the Plum Tree Creek, environmental issue, dialogue
of creative autonomy
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Abstract

This paper covers the research of the name, format, date and the historical context
of two artifacts discovered in Ma-gung Harbor, Pescadores (Peng-hu archipelago). The
author had identified that these two pieces are the copper wire bars or copper bars (Sao
Dou) used in Nagasaki trade in the Japanese Edo period. One can see similar artifacts
found in the current collections both in Japan and the Netherlands, as well as
discovered in Osaka and Nagasaki Archaeological excavations. This paper will address
the Japanese manufacture techniques of copper refining. The author also presents the
observation and analysis of the trading activities based on the painting records or
manuscripts available. Based on the historical records on hand, this paper had
concluded the three phrases of the Taiwan trading of Japan copper wire bar between
the Seventeen and Eighteen Century.

The first phrase is the late Dutch period from 1547 to 1661. The Dutch East India
Company (VOC) transported copper wire bars to Taiwan passing through the Peng-hu
waters. Then it was shipped to the rest of the world. The copper was just one of the
many goods in the transit trade of VOC. The second phrase is Ming-Cheng period
(1662-1683). Cheng’s family trade groups had developed various ways of trading
copper wire bars. They sold copper bars in territories covering Taiwan and Amoy to
Chinese businessmen as well as British businessmen. On the other hands, those copper
wire bars were not only used in exchanging artillery, but also used to manufacture
currency and weaponry by themselves. One can see the substantial degree of growth
and development on copper wire bars in terms of usage and trading.

The last phrase is Early Qing period (1687-1750). About the dating of these two
artifacts, one should also take in the considerations of the geographical and historical
context of Ma-gung Harbor, Pescadores (Peng-hu archipelago). The author had
identified that the date of the two copper wire bars is between mid-Seventeenth
Century to mid-Eighteenth Century.
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So far these two Japan copper wire bars are the only artifacts in good condition
discovered in Taiwan. This finding indicates the Taiwan’s significant role in the trading
network of the Japan copper bar. It is also a vibrant microcosm of the trading in Asia in
which reflected those flourishing multi-cultural interactions and activities between the
Seventeen Century and Eighteen Century.

Keywords: Pescadores (Peng-hu archipelago), Japanese copper wire bar, Nagasaki
trade
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