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Two Early Matzu Sculptures at the Main Hall of Two
Mazu Temples in Southern Taiwan
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Abstract

The cult of Mazu, the patroness of sailors, originated as a female village shaman
at the end of the 11" century in neighborhood of Putian, near Xinghua, Fujian Province.
At the end of the 12" century Mazu got the honoured title of “princess” and kept it
until the first half of 18" century, when the higher title of “heavenly empress” was
bestowed. The form of Mazu figure was altered because of the new title, by varying the
head dress and costume. In order to understand the iconography of two early Mazu
sculptures at main hall of temples in Southern Taiwan, this research takes the costume
of Ming empress and princess as the basis, included the illustration from the books of
Mazu legend and stories between the 15" and the 18™ century as reference. The
analysis has shown several key points: the Mazu sculpture in ‘The First Grounded
Mazu Temple’ in Tainan City could be dated back to the second half of the 17" century.
Her head dress reflects the typical decoration as auspicious cloud on the middle of the
crown with lotus leaves on both sides. Her costume and the style of her accessories
continued the traditional manner: the tie band for the apron (bixi) hung under the breast
and the rest band descended on the surface layer, down to the ground. The sculpture of
Chaotian Mazu at Chaotian Temple in Beigang wears a crown decorated with nine
dragons in parallel and two flying phoenixes behind the ears. Such kind of dragon
decoration belongs to the empress. Both Mazu sculptures wear the decorated dragon
garment in one piece, similarly to caftan, but with band collar. The evident difference
by Chaotian Mazu, dated back to the second half of 18" century, is in the description of
a sitting dragon in the front above the sea weave with protruded rocks on the apron,
whose design patented to the emperor only. Such kind of appearance symbolized Mazu
as “heavenly empress”.

Keywords: Mazu (the patroness of sailors), crown decorated with dragon and phoenix,
crown decorated with 9 dragons, garment with dragon pattern and band collar
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Abstract

What is documentary? Can documentary film reflect reality? How it reflect
reality? Those questions related to the Truth in documentary film arise various debates
in academia. The focus of this paper is on the Truth Theory of documentary, and the
paper concentrates on four different comprehensive approaches toward the perception
of the Truth in terms of (a) fundamentalism, (b) correspondence theory, (c) ethical turn,
and (d) turn to speech and communicative act in studies of documentary film.

The first two approaches of perceptions of the Truth help us to clarify
controversial debates in the past decades while the latter two approaches provide new
ways of thinking and allow us to abandon traditional schema of Reality. The paper
explores that the reason caused debates on the Truth in documentary film is vague
usages and misemployments of key concepts. In order to solve these debates, we shall
not only clarify all key concepts but also reconsider the characteristics of documentary
in filming. Additionally, documentary film, as a popular social communicative means,
requires leading Ethics and social practical context into original epistemological
discussion of the Truth.

Keywords: modes of documentary, ethics of documentary, epistemology of
documentary, truth theory of documentary
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Post-archival Era, Family Archives and Home Movie
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Abstract

The terminology “post-custodial era” put forward by archival research circle in
1970s has not changed thoroughly the traditional custodial inclination in archivist
world, and we might replace it with “post-archival era”. In post-archival era, the people
should participate more in archival activities to document their lives for future,
especially by home movie. Chaos in theory and practice for film or moving image
including home movie archives occurred due to the lack of realization of new paradigm.
Family archives and home movie as archives in mainland China has been introduced.

Keywords: Post-archival Era, Post-custodial Era, Family Archives, Home Movie
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Tourism and Taiwan Image in the Design of Postage Stamps
of the Republic of China
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Abstract

Since the government of the Republic of China (ROC) started promoting the
tourism industry in 1956, the Directorate General of Posts (DGP) has released various
kinds of postage stamps in coordination with the tourism policy. Representing natural
and cultural tourist attractions of Taiwan, these tiny images serve to draw foreign
tourists to visit this island. Postage stamps played a significant role in international
propaganda in the 1970s when the ROC conducted total diplomacy to face a series of
diplomatic setbacks. In the 1980s, when the People’s Republic of China’s Open Door
Policy made it a strong competitor in promoting Chinese image and with the rise of
domestic massive tourism in Taiwan, the ROC postage stamps gradually placed equal
emphasis on the tourism of local people by representing Taiwanese culture and its
actual experience.

This article tackles the relations between postage stamp design and the official
tourism industry since the 1950s by analyzing postage stamp subjects of landscapes,
natural products and cultural artifacts. Borrowing from Dean MacCannell’s theory of
‘sight sacralization’ and the front and back regions in ‘tourist settings’, three stages of
representing Taiwan image in the postage stamp design can thus be outlined. Firstly,
using multiple Chinese cultural sings to create a Chinese image in the 1950-1970s;
secondly, portraying Taiwanese landscape and native culture without referring to
Chinese cultural connotation in the 1980-1990s; thirdly, highlighting authentic
experience of dynamic cultural activities since the year of 2000.

Keywords: postage stamp design, tourism, sight sacralization, tourist settings
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The Medium is the Body:
Greenteam and Environmental Protest
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Abstract

Greenteam played important role of alternative media movement in the 1980s in
Taiwan. In this article, the author attempt to use the image archives of early
environmental protest as the focal point of discussions. By applying “the media is the
extensions of man” and “the medium is the message” of perceptions developed by
McLuhan, the author will look at how Greenteam has represented bodies of grassroots.

Furthermore, how Greenteam has fulfilled the practice of media through bodies will

also be explored.

Keywords: medium, body, social movement, Greenteam, environmental protest
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