FRTERE > 2013 (RSN ~ 2R3 ~ FR5¢ © AR RIERRYS ) - (RIEAERH) 6 : 37-61

BRm ~ 2R~ JEX ¢
WitlEA BN 5%

Addition, Aporia, Uncanny:
The Film Critic as a Guide of Idea
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Abstract

Generally speaking, the film critic is supposed to be the communicative bridge
between the film author and the film viewer. In this understanding, the film critic is the
“addition” of the communication activity. Once the communication between the author
and the viewer proceeds well, the role of film critic becomes redundant. However,
Derrida offers another approach to the concept of addition: addition initiates the
possibility of creating an “aporia”. According to this thought, the film critic confuses
the communication rather than improves it. In this regard, this paper gives an
investigation of the concept of aporia in Plato’s, Kofman’s and Derrida’s work, in order
to seek how the film critic can generate an aporia, by which it becomes possible to
enable the film viewer to develop a new “idea” beyond the control of the film (author).
In addition, Freud’s concept of “uncanny” will also be introduced to clarify the
diffusion caused by aporia on the one hand, and to offer a feasible method of detecting
a path/poros out of aporia on the other hand. Finally, following a discussion of the film
critic’s role from the angles of the film viewer and the film criticism, this paper uses
two film reviews to illustrate how the film critic creates an aporia by being the role of
addition, as well as how s/he applies the way, inspired by Freud’s uncanny experience,
to guide a path to a new idea.
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Dis / Continuity: A Preliminary Examination of Digital
Art Criticism in Taiwan
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Abstract

Digital art, as a unique art form, not only points to specific category, but also
becomes the theme and object for museums around the world to deal with. However,
the fundamental academic development of its own history, criticism and theoretical
discourse is much less than technological applications and artistic creations. This paper
attempts to re-examine the historical development of digital art criticism and
theoretical application in Taiwan in order to reconsider the difficulty and paradox on
establishment of digital art criticism and theories in Taiwan.
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Abstract

The Chinese literature has been using Bi & Xing ([LE# ) symbolization to
express ideas, already started as early as Eastern Zhou period( 5 /& ). About researches
of significance system have been rare except language research. Mask-Culture in China
is an ancient culture , and close to people's living, so it owns rich polysemy.

This paper regards masks as a cultural symbol, the society that masks exist in
as a symbol system , and explores about the origin, function, and style of masks under
semiology theory. In addition, it will further explain the relations among polysemy,
social context , and mask-culture.

Keywords: mask-culture, semiology, China.
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Abstract

This paper engages to examine the movement and institutionalization of art
criticism in Taiwan since the late 1980s by critics. Differing from mainstream
interpretations on the movement of Taiwanese art criticism, the author argues the
movement was an institutionalization of canon which is composed of art magazine,
critic award, M. A. program, society of art critic. The second part of the paper is an
analysis about intellectual discussions and debates against the post-1996 context. This
paper tries to show that some of visual methodologies suggest the way to approach this
field also reflect upon other visual and critical strategies. Focusing on issues such as
biennale, curatorial apparatus, nationalism in Taiwanese art, the author gives us a
comprehensive interpretation of the curatorial trend and its critique of Taiwanese art
institution in recent years.

Keywords: Art Criticism, Taiwanese Contemporary Art, Postwar Taiwanese Art
History
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