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Discussion on the Editing Consciousness and the Scores
Dissemination of Chi-Feng Feng’s Yin Hsiang Tang Scores
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Abstract

Yin Hsiang Tang Scores, published in 1789 by Chi-Feng Feng, a Kungu master in
Suchou, included the first published unabridged edition of two important Kunqu Opera
scores: The Peony Pavilion and The Palace of Eternal Youth. When examining Feng’s
scores, there appear to be three pioneering features based on the stylistic rules and his
editing consciousness. First, he created score cases of nanchu (literally “Southern
Songs”, FEHf), providing dozens of sets not recorded in Chiu Kung Ta Cheng Scores.
Secondly, he created a new score style that integrated melody with rules of tunes; when
composing music, the priority was often to comply with the rules of tunes. Thirdly, he
recorded the singing in detail, including retouching melody and a more accurate
account of the musical notes. Although Feng’s fame, the contents of Yin Hsiang Tang
Scores, and his influence could not compete with Na Shu Ying Scores, published in
1792 by Tang Yeh, Feng’s Scores is still significant in the literature and phylogeny of
the score.

Keywords: Yin Hsiang Tang Scores (i&#&E HhsL), Chi-Feng Feng (JE#EE), Na Shu
Ying Scores (#hZ#ihEL), Tang Yeh (#%), Chiu Kung Ta Cheng Scores (JL = kil
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The Evolvement of “Chang San-Lang's Tea-Selling
Business” —via “Brothers Who Sell Tea”
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Abstract

This paper discussed the innate character of Hakka Tea-Picking Opera from
literature and music, bases on the Premiere of “Brothers Who Sell Tea” ( { "lz&E %) )
from 2012 Department of Hakka Opera, National Taiwan College of Performing Arts
(NTCPA) annual production. “Brothers Who Sell Tea” inherited, someway, the
structure and design of the stories of “Chang San-Lang's tea-selling business” ( 5=
ERE 2 ;) as the Three Characters Tea-Picking Opera repertory through “Three
Characters Tea-Picking Opera performing The Hakka Essences” ({ ZHH72IEZ ) ,
adapted cooperation by Prof. Cheng Jung Hsing ([2584) and Mr. Tseng Hsien Chi (3
5ek%).

Via the play of “Brothers Who Sell Tea” ( { ’iz£&%5) ), this paper goes deeper to
explore the options since facing the compromise between the “foundation” and
“arrangement”, seemed to be an invention from the theatre arts itself. Features out and
highlights the essentiality of mastering to fuse the literature and music within a unified
module.

Keywords: Hakka Tea-Picking Opera, The Three Characters Tea-Picking Opera,
Chang San-Lang's tea-selling business, Brothers Who Sell Tea
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The Dramatic Performance and the Application of Music in the
Ritual Fa-Jiao: the Case Study of An-Shan Pei-Chi Temple at
the Pescadores
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Abstract

The rituals are diversified in the village temples at the Pescadores. Every
ritual has its own purpose, content and meaning. Some rituals, such as
Chau- lang (¥%), Keh- Kai (4%5t), and Cho-Kio (i&48), are performed by the
youngest members of the group of magical masters.

To scrutinize the procedures of these rituals, it can be found that the young
masters disguise themselves as the other personages. They sing the tune, operate the
objects of no magic, and move their bodies in a kind of theatric behavior. Most
important of all, the tunes are borrowed from the local folk music, and so do the
instrumental music.

Based on the example of the temple of village An-Shan (Z()), this paper will
focus on the three rituals to describe the content of the theatric procedures, to analyze
the application of music, and to discuss the implication of these dramatic
performance.

The dramatic performance within the rituals allows the ritual music more
bountiful. Besides, it flourishes to become the distinguish characteristic of the ritual of
Fa-Jiao at the Pescadores.

Keywords: Ritual music, Siau-Fa, Fa-Jiao, Sect of Pu-An,the Pescadores
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The Reappraisal of the Owners’ Social Positions of the Han
Mural Tombs—with Mural Tombs at the Two Capitals of

Han Dynasty as Focus
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Abstract

Regarding the doubts of the owners’ identity of Han mural tombs, there are two
major viewpoints in the academic circle: first, they were lords, Marquis is the least; and
second, regional officials with annual incomes of about two thousand Dan. This essay
suggests that the owners of the mural tombs in Chang-an area had higher social
positions—marquis or above, and those in Luo-yang area had lower social statuses
regardless of their wealth. It reexamines the layout of the mural tombs in the two Han
capitals, the jade burial suits, the themes and the duration of genres of the tomb murals,
related documents, and more. Perhaps, there were more refined and advance tomb
decorations in the mural tombs in Chang-an that provided sufficient evidence for the
owners’ intentions of elevating their social statuses. As there were insufficient and
indeterminate records in related documents regarding the applications of tomb murals,
regional officials and wealthy people used these murals in their tombs to promote their
identity and cultural levels after the end of Eastern Han Dynasty. It was not until late
Northern Dynasty, Sui Dynasty, and Tang Dynasty that tomb murals had become the
burial decorations of owners of higher social positions.

Keywords: Han mural tomb, social position, two thousand Dan
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Abstract

Nowadays, issues of exploring the development of modern Chinese music are
mostly confined to the fields of transition of music history, evolvement on musical
instruments, analysis of works, positioning and development of the Chinese
symphonies, and symphonic Chinese music. In this multi-cultural society, nevertheless,
the challenges that face Chinese music are far beyond what the music itself can explain.
These issues cover a variety of social classes and structures; therefore, we have to
make a thorough introspection and discussion instead of limiting ourselves to the
framework of traditional music theory. In this article, | attempt to explore the
influences on modern Chinese music that social changes bring about in terms of
theoretical frameworks of sociology, economic sociology and cultural sociology.

The diversity of social culture makes culture and arts grow fast and widely, and
accordingly, new tensions and conflicts arise between the values of traditional and
modern Chinese music. Faced with social stimuli and challenges, and also under the
rapid development of a pluralistic society, modern Chinese music has to satisfy the
needs of most people, and cultural values also has to build new relations with the
society. We should not merely feel satisfied by pursuing the breakthrough in music
techniques, but we also have to clarify the inter-relationship with the social
environment and structure. We sincerely hope that modern Chinese music has a more
comprehensive and balanced development through the discussion among various
academic fields.

Keywords: social changes, cultural identity, values, music contest
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