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Abstract

The contemporary art in Taiwan has undergone a notable transformation in its approach to
rivers. Initially, there was a prevailing emphasis on visual representation, with artists primarily
concerned with capturing the aesthetic essence of landscapes. However, this focus has since
evolved into a more intricate and nuanced exploration, characterized by the generation of multi-
layered dialogues through the framework of art actions. In recent times, a multifaceted discourse
has emerged within the realm of artistic praxis. The diverse artistic viewpoints regarding rivers
throughout different time periods not only encapsulate the localized shifts within the annals of art
history, but also serve as a distant reflection of the transformations occurring within the broader
realm of geography. These shifts encompass a transition from a sentimental and agrarian human
geography to an encompassing focus on environmental geography, critical geography, geology-
based geography, and even the enigmatic realm of spectral geography.

Within this article, we commence by examining the avant-garde artistic interventions that
transpired upon rivers during the 1990s, operating under the theoretical framework of “spatial
deconstruction.” Our primary focus is directed towards two curatorial exhibitions, namely “The
Storms over the Tamsui River” (1995) and “Rivers - New Asian Art: A Dialogue in Taipei”
(1996). Through a meticulous analysis, we aim to unravel the intricate interplay between the
avant-garde ethos embedded within these artistic endeavors and the rivers themselves, during this
particular epoch. Furthermore, we delve into the transformative journey of contemporary art,
specifically examining the works of Mali Wu, such as “Of the River - A Community Based Eco-
Art Project” (2006) and “Art as Environment - A Cultural Action at the Shumeikeng Creek”
(2010-2012). These artistic endeavors serve as a conduit for the evolution of spatial liberation
within the realm of art, ultimately culminating in a profound connection between art and society.
The “2022 Mattauw Earth Art Festival: The Thousand Names of Zengwen River” (2022), under
the curation of Gong Jow-Jiun, effectively consolidates the concept of “holism” and its associated
critical perspectives within the realm of environmental art. Concurrently, it delves into the
potential for an epistemological shift within the domain of contemporary art.

The crux of this article revolves around (1) What spatial perspective contemporary art adopts
when examining rivers (2) In what manner does the river establish a connection with civil society,
and what are the potentialities and limitations inherent in this relationship (3) In what manner do
rivers serve as a conduit for the promotion of artistic endeavors, and how do they elicit an
alternative framework for understanding the nature and epistemology of artistic expression?
Keywords: Rivers, Civil Society, Spatial Emancipation, Holism, Environmental Art
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Contemporary Art as Tribal Tradition and Memory Inheritance:
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Tung, Wei-Hsiu. 2023. “Contemporary Art as Tribal Tradition and Memory Inheritance:
The Case Study of Mipaliw Land Art Festival.” ARTISTICA TNNUA 26: 21-35.

Abstract

For more than ten years Taiwan has offered many ways of renewing our
understanding of local traditions such as through art festivals and the engagement of
contemporary art. Local traditions as inheritance have thus been ascribed a new meaning.
This article takes the 2021 Mipaliw Land Art festival, in Hualien, as an example whereby
contemporary art is used as a medium for tribal production, ecological restoration and
the promotion of aboriginal cultural values. Forums and workshops led by tribal people
were set up to discuss issues related to tribes as well as local culture, history and
craftsmanship to inform the public. Here the art festival is no longer a short-term
ceremonial event but can become part of life. Artist-in-residence schemes make local
life such as farming, forestry, and tribal historical memory and tradition become the
expression of artistic creation and language. This article discusses how contemporary art
intervenes in tribal tradition and memory inheritance, including the participatory art
projects of Chen Jianbei and Kang Yazhu and their cooperation with tribal people. The
festival project, which in actual fact spans several years, explores how the tribe’s cultural
traditions and memory of its elderly rethink its tangible and intangible cultural assets
through interaction with contemporary art, thus making its important traditions and
memories endure. The process of collaborative and participatory artistic creation
involving the community, local elders, artists, and the curatorial team allow for the
cultural roots of the tribe to be re-established. The project also contributes to the
empowerment of the community, the renewed meaning of its cultural inheritance, and
the strengthening of sustainability. It also provides a foundation for local creativity as
well as an alternative way of interpreting and understanding and an opportunity for

placemaking.

Keywords: Mipaliw Land Art Festival, participatory art, tribal tradition and memory

inheritance, creative placemaking, relation between human and land
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Tseng, Yeh-Shen. 2023. “The Discursive Formation of Community Video:
the Works of "TAINAN DOCUMENTARY" as an Example.” ARTISTICA TNNUA 26: 37-48.

Abstract

Community image in Taiwan is derived from the concept of participatory video, of
which the core of the creation is the local populace, so that their right of being heard
would not be overlooked by the top-down media hegemony. Unlike self-media, the
formation of community images is often a result of integrated training and group
dynamics which usually tends to be more “systematic”. “TAINAN DOCUMENTARY™"
has become an icon of community image creation for Tainan citizens since its inception
in 2011. About 120 documentary works have been produced over the past 10 years.
Despite the acknowledgement of being whole, there are concerns about the works being
standardized in the process of systematizing - would the practitioners set boundaries to
themselves unconsciously?

The author borrows the structure of Foucault's discursive formation to examine
whether there is some kind of hidden restraint in the text of the community images of
“TAINAN DOCUMENTARY” (2011-2000), also to explore the potential for breaking
the rules throughout the text.

Keywords: Community Image, Participatory Video, Discursive Formation, TAINAN
DOCUMENTARY
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Yang, Yung-Ching. 2023. “Bazin's Theory of Reality.” ARTISTICA TNNUA 26: 49-65.

Abstract

This thesis examines three "concepts of reality" in André Bazin's (1918-1958) film
theory. They are (1) realism; (2) total cinema; (3) the evolution of the language of cinema
of Italian neorealism. Furthermore, we can see the characteristics of Bazin's realism here.
In this thesis, I will clarify the complex entanglement of realism from the history of
painting to the history of film, and at the same time elucidate the discussion of art and
reality in Bazin's film theory. Finally, it clearly demonstrates the thinking mode of

Bazin's theory of reality.

Keywords: Bazin, Realism, Total Cinema, Italian Neorealism
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A Case Study of the Use of Digital Technology in Art Museum’s
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Museum’s Digital School Pop-up Exhibition as an Example.” ARTISTICA TNNUA 26: 67-86.

Abstract

In recent years, there have been many pop-up exhibits and pop-up museums in the
cultural creativity industry and museum community. Commonly referred to as Pop-up
Exhibit or Pop-up Museum, these exhibitions have many unique features, such as small
scale, short exhibition period, and being able to be exhibited in a variety of sites. These
pop-up exhibits/pop-up museums could be divided into two categories, namely the
commercial type and the museum-oriented type. Because of its unique features, such as
small scale, good flexibility, and emphasis on reaching the community to promote
dialogs, museum-oriented pop-up exhibits/pop-up museums have a high potential to be
used in museums to improve affirmative actions and participation. However, there is
little discussion about pop-up exhibits/pop-up museums in Taiwan’s museum
community, and even less discussion about its application of combining digital
technologies. Taking the experimental “Digital Pop-up Exhibit” conducted by the
National Palace Museum from 2019 to 2020 as an example, this study explores the pop-
up exhibit/pop-up museum that focuses on digital experience. It analyzes the educational
effects of such exhibitions, as well as the significance in the museum’s promotion of
education and equal rights through incorporating digital technologies. In addition, this
study also puts forward some suggestions for the future promotion of pop-up

exhibits/pop-up museums in Taiwan’s museum community.

Keywords: Pop-up Museum, Pop-up Exhibition, Museum, digital Technology
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Taking “Sending Peaceful Jade Beads to Loved Ones-Devoted to Nurses” as an Example.” ARTISTICA TNNUA 26: 87-
107.

Abstract

“Sending Peaceful Jade Beads to Loved Ones-Devoted to Nurses” is a pipa solo
piece composed in 2020, which is the final composition by Liu De-Hai and premiered
by Ge Yong in her PhD recital. In contrast to the analysis of musical elements (e.g. notes,
scales, and melody line), I mainly apply two perspectives (left-hand fingering and sound
expectation) to analyse this piece, intending to explain how Liu De-Hai utilises left-hand
fingering as a core method to fulfil the demand of his sound expectation. Thus, | discuss
left-hand fingering in the first half of this article, analysing the relationships between
left-hand fingering and sound expectation in the second half.

Keywords: Pipa, Liu De-Hai,Left-hand Fingering, Overtones, Sound Expectation

88



	1. 空白頁
	2. 空白頁
	3.  最前
	4. 空白頁
	5. 26期刊首
	6. 26期主編的話
	7.  空白頁
	8. 26期目次
	8.5  空白頁
	9. 2602
	9.5 空白頁
	10. 2603-1
	10.5 空白頁
	11. 2308-1
	12. 0074-1
	12.5 空白頁
	13. 2506-1
	14. 0076-2
	15. 附錄
	16. 撰稿體例
	17. 26期徵稿啟示
	19. 26期最後

