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Abstract

2020 has come and gone. We’re still on the path built with ever-advancing
technologies feeling despair in the systems created to ensure the proper functions of the
technological development. It’s evident that mankind’s devotion to technologies hasn’t
been curbed despite of one after another catastrophe; on the contrary, it’s progressed
with unprecedented intensity. Is there a deeper connection existing underneath the more
and more sophisticated technologies and their coetaneous disasters? It is the aim of this
thesis to claim that the absolute deregulation required for new technologies is
fundamentally responsible for the ceaseless disasters. Deregulation creates an
excessively positive society. The negativity is driven out along with otherness. The
vanishing of otherness eliminates ethics and aesthetics. In the light of this, this thesis
will discuss the connection between the ongoing disasters and the technological
development as well as how the innovative technologies prompted by the COVID-19
prevention concept lead aesthetics to its times of crisis.

Keywords: aesthetics, otherness, COVID-19, times of crisis, deregulation
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Abstract

The term "multimedia installations on original filming locationstime-based media
on historic sites”" as an art commentary originally referred to Chen Chieh-Jen's artistic
expression which encompasses broadcasting artistic multimedia at the location in which
it was filmed. It often requires the selection of specific historic sites combined with a
narrative, thus allowing the audience to be led to the cogency of subversiveness in what
is regarded as "yao-yan" (rumor) films. Since most chosen historic sites are controversial
and the narratives inserted into the visual media and the site usually entail criticism, such
ritualistic form of expression often configures into a collective gaze on history among
its viewers. In fact, in the past few years, the concept of "multimedia installations on
original filming locationstime-based media on historic sites" has guided the Taiwanese
contemporary art scene into certain thematic focuses. The primary objective of this essay
is the theorization of "multimedia installations on original filming locationstime-based
media on historic sites" as an artistic concept. At the same time, this process repeatedly
renders us to encounter either keywords or cases that are highly relevant. The former
includes keywords such as aura, historic sites, narrative, and ritualistic; while the latter
can be discerned as other artists' and groups' parodistic efforts, either by design or
accident, in response to "time-based media on historic sitesthis artistic concept.” The
multiplicity of the phenomenon also led us to realize that this form of artistic practice—
which narrates and builds various relationships with historic sites—is able to inspire
change far beyond the confines of contemporary art. If we view such an art form that
involves returning the artwork to where it was created as some sort of identity production,
the occurrence of thoroughly similar efforts in the local scene would not be surprising
after all. Surely, there are significant distinctions between different "multimedia
installations on original filming locationstime-based media on historic sites.” The
secondary objective of this essay is to discuss these differences in the context of Taiwan's
contemporary art scene.

Keywords: Time-based media on historic sites, aura, historic sites, narratives, ritualistic,

Taiwanese contemporary art, parody
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Chen, Kuang-Chun. 2021. “The Importance of “Body map” Methods in Piano Performance Related Injury.”
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Abstract

Due to the lack of anatomical understanding towards performance movement, the
performers are exposed to injury with high risks, and many of whom choose to ignore
signals of body stress in the overly competitive world. “Body map”, comes across being
the most effective performance practice method for decades, it is also known as one of
the most advanced teaching methods in the U.S. The course of “Body map” helps raising
awareness of performance related musculoskeletal disorder, and lowers the level of pain
and discomfort by applying the methods of which into daily practice. The performers,
after obtaining the knowledge of “Body map”, are lead to a better quality of performance
habit, resulting in a more refined tone color, natural and relaxed body movement.

Keywords: Body map, performance injury, piano techniques, piano performance

38



MEE - 2021 > CRARHATHT M SR RN ) - (RIEhEtE) 22 ¢ 57-82 -

51 QBT BUH RBUR T B X

Research on Innovative Teaching Material and Teaching Practice
of Painting

g %E* Tseng, Huey-Chen

HE

FEASCHTSCRRERSS o > BIFSE 8 So il 2y S ARG PRa R B 28 5 R 2 me Y Al 1R
& HOTRE LR EHISIRE BN O - ERIIEmI L - R Tt EanvEsE
B A BB G AT R AT HIRCE « A WIS A R T U
EEUTEINTEE - R TG ) SRAVERCEREE - T BRDCR ) BliAmEEm 02
A L EERTFEAE -

BB R — (I i TIEE > SRR TRSTRUE ~ BRI, BIREHH - BR T
SRR EIRAEERL > B A M T B EE A BT A AR Y IR 8 » AR SCHIRITSE
SR SRR EBAFEEEAI I BEEGRERE S - 9k " RE ) A0S T
BN BRT A -

BRI ¢ REAUR  ObEE - SioEE - BilelEE

* MR - R ARSI T RIS -
Tseng, Huey-Chen, Associate Professor, Graduate Institute of Studies in Visual Arts and Design, Nanhua University.

57



Tseng, Huey-Chen. 2021. “Research on Innovative Teaching Material and Teaching Practice of Painting.”
ARTISTICA TNNUA 22: 57-82.

Abstract

In the literature discussion of this article, the researchers explored the creative style
of the important Pointillism painter Paul Signac from the perspective of art history and
analyzed the color principles of Romanticism and Neo-Impressionist painting. In terms
of creation, the researchers hopes to develop innovative skills through the theme of social
life. The research methods of this paper use literature analysis method and action
research method. Teaching practice of “Painting course” in university and the analysis
of the oil painting works of the “Dot and Dot Scene” art exhibition are the main research
contents of this thesis.

As an art educator, the researcher must uphold the spirit of “carry forward cause
pioneered by our predecessors and forge ahead into the future,” in addition to imparting
art creation skills to students, it is necessary to put forward innovative insights that keep
pace with the times in thinking and teaching. The research purpose of this thesis is to
cultivate art appreciation ability, strengthen the “aesthetic education” life and improve
the teaching and research quality of art education through creative practice and
innovative research.

Keywords: Pointillism, Oil painting, Art education, Art appreciation
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